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Abstract: The contemporary worldwide familiarisation with such authors like N. Dabija, G. Vieru, D. 
Matcovschi, A. Russo, G. Coșbuc, I. Minulescu etc., shows that the most remarkable literary writings 
of the Romanian literature prove their perpetuation in time and area. There are many literary works 
where the Danube appears as a witness of the great historical events, of the people’s sorrow, of the 
nation’s brave defeat of the enemy, and of course, the Danube is depicted as a splendid inspiration for 
the poets’ reflection about the nation’s destiny; the miraculous beauty of the Danube is expressed by 
the Romanian writers as well. We are impressed, for example by the thoughts of Alecu Russo about the 
Danube, in his extraordinary prose poem :The Song of Romania:, that sounds like this: :The old Danube, 
conquered by your ancestors, kisses your seashore and brings you treasures from the lands where the 
sun rises and where the sun sets…:. G. Vieru expresses his sadness, as well as his patriotism for 
Romania, also referr-ing to the Danube: :My Danube / Flows into my sea / They wrote it in the book /  
However  that  book was burnt:In the poem by G. Coșbuc :The Danube and the Olt:, the Danube is 
depicted in a cloudy tone;  the historical events of our ancestors are rendered in grey sorrow co-lours. 
Whereas the symbolist poet Ion Minulescu rendered the holy patriotism of those people who fought 
and lost their lives on the Danube; he compares these people with wondering, pure  cranes on the stirred, 
muddy Danube. The Romanian literature perpetuates in time and area due to its unique depth while 
expressing the soul of our nation, the peoples’ everyday worries, and hope. 
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While referring to the significance of values in Romanian literature there raise in our 
memory the following verse created with a remarkable artistry by N. Dabija: 
“As we live on this earth 
We still have a sacred matter  
A lowland, a native land, 
A bell-tower on the hillside…” 
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(As we live on this earth) 
Indeed, there are rendered the most precious treasures of a human’s life in this lyrics: 
the native land, the childhood home, our parents and grandparents, the holy churches 
where we and our forefathers were christened, got married, worshipped at the icons. 
Whereas G. Vieru expresses the other side of the reality by means of his poetic art, 
being concerned with the events of the symbolic communion during the long ago 
Romanian foundation, he confesses:  
“My Danube 
Flows into my sea 
They wrote it in the book 
However that book was burnt.” 
 We can also find out interesting data about the Danube in the poetry of G. Coșbuc. 
An example being the poem: The Danube and the Olt:, where there are remarked the 
incontestable facts about the long ago historical past of the Romanian nation: 
“The Danube spoke to the Olt: 
You, my dear child, 
Yoa are unquiet while going down the valley 
And you are always stirred...: 
The Danube is as well presented in cloudy colours in the lyrics of the symbo - 
list poet Ion Minulescu: 
:There’re moving down the Danube’s flow  
Similarly to wondering cranes 
Over the endless blue space  
There keep moving down the valley 
The white floating coffins 
Upon the dirty waters’ blackness…” 
(On the Danube) 
Presently, there especially appeared the necessity to put into evidence things that are 
important for us. This will contribute to the value of the nation’s treasures to a greater 
extent, that is of things that represent our nation’s features. They should not only be 
valued, but we should pass on with piety the priceless feeling to our children, 
grandchildren and great-grandchildren, that is to those who will follow us. 
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For a thorough understanding of the content of the Romanian literary writings, where 
the keen sentiment of  our nation’s values is expressed, we have made a research on 
this motif through the prism of the literary writings by our great genius M. Eminescu, 
the bard from Mircești V. Alecsandri, of the lyrics by the transylvanian poets O. 
Goga, G. Coșbuc, of the prose writings by our famous novelist M. Sadoveanu etc. 
From the very beginning we’ll mention the following facts: the literary art of the 
above named writers constitutes as well for the current generations not just an 
inspirational model, but also a source of admiration. It is a natural phenomenon. 
There are  themes and motives that prevail in most of literary creations by the named 
writers that contribute to the cultivation to the growing generations of such noble 
qualities as the careful attitude towards the nature, the animals, of  the feeling of  
love and responsibility towards one another etc. We will support the enumerated 
aspects, by offering arguments referring to certain authors and concrete literary 
writings. 
No doubt, the leading place in the list of writers that have been selected for the 
research is held by M. Emineacu one of the most important figures in Romanian 
literature. Being a quintessential Romantic poet, his language style and literary genre 
have resulted in his being credited with anticipating the most important and defining 
aspects of modern poetry.  
In Eminescu’s poetry nature is offered as an idyllic refuge, a place for silent prayer, 
for an inspiration. According to G. Călinescu’s opinion, Eminescu’s poetry can be 
considered as the inner lyrics writings.  
In the light of Călinescu’s observations the following will be added: in Eminescu’s 
creation we have to perceive two kinds of nature. First it is the exterior nature: the 
lake, the spring, the linden, the forest codru, the poplar etc. The other one is the inner 
nature, that is a soul which is reflected in his art. 
Let us recall, in the given context, the following lyric: 
“Down where the lonely poplars grow 
How often have I erred; 
My steps that all the neighbours know 
You only have not heard.” 
(Down Where the Lonely Poplars Grow) 
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This verse from Eminescu’s creation, and others, illustrate the view that nature in his 
writings plays a genuine performance that is contemplated from the inside 
perspective, having been captured in its primordial and eternal appearances. 
The following statement by G. Călinescu will support these conclusions: :The poems 
of Eminescu on nature theme can be considered as writings of the inner lyric: 
(Călinescu, 1991, p. 27). 
There is another shot of Eminescu’s art as an illustration to the experts’ statements. 
“O, remain, my dear, I love you, 
Stay with me in my fair land, 
For your dreamings and your longings 
Only I can understand.” 
(O, remain...) 
These are the Poet’s lyrics with autobiographical elements, that express the human’s 
communion with nature. In the old days the child savoured nture’a magic, now nature 
listens to him, comprihending his feelings of pain. 
Actually, in Eminescu’s poems nature has the abilities to hear, to see, to feel, to 
communicate. The poem “Forest, o, my forest dear” will confirm the above 
statement: 
“Forest, o, my forest dear, 
What dost thou so lonesome here? 
For since I have seen you last 
Many weary years have passed, 
And since I have gone away 
In the world I much did stray.” 
Next we’ll focus on the literary creation of the other Romanian author Vasile 
Alecsandri the creation of the lyrics cycle “Pastels” constitutes an important stage in 
his activity. In “Pastels” the poet expresses his sentiment of a sincere admiration for 
the native land’s beauties. 
After having read these lyrics one can draw the conclusion that V. Alecsandri looks 
at nature by the eyes of an aesthete, he does not see the realities, he sees sceneries. 
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According to the opinions of the art critic Tudor Vianu: “When V. Alecsandri does 
not regard beyond the instant appearance of nature, when no passional current 
penetrates the underneaths of his paint job, when he confesses in all operations the 
realistic concern to set the precise detail, he proves in the same time that nature and 
this life is nither a problem for him nor a compensatory object for the existence 
desillusionments, but it is a source of delight” (Vianu, 1970, p. 47). 
Generally speaking, the “Pastels” of Alecsandri regarded as a whole express a lyric 
of tranquility and rural happiness. Moreover, they constitute a calendar of the rural 
spirit and of the corresponding field labour (autumn, winter, spring, summer). An 
exemple being the pastel “Late autumn” 
“Our houses guests, storks and swallows, 
Have left their nests and ran away from bad days, 
Flocks of cranes, spreading in a long flight, 
Wandered while fallowed by our heartrending longing” 
The other poet G. Coșbuc, dedicated as well a great number of poems to the native 
land nature. The experts of all times highly appreciated his art.: “While reading the 
poetry of G. Coșbuc we can sink into the world of the folk legend and myth, into the 
balad age of the romanian soul, so it is a thing that represents both a high-
performance and a privilege of ours” (Vianu, 1970), the art critic Trandafir concluded 
in his research. (Trandafir, 1992, p. 8) 
The main features of G. Coșbuc’s poetry are the expression of the traditional spirit, 
and his concern about the transylvanean counttryside. The poet asserts himself as a 
continuer of the poetry with the national character, which draws its roots from V. 
Alecsandri and that wiil continue with M. Eminescu. 
After the above mentioned famous personalities there will follow the others, among 
whome a special place have O. Goga, L. Blaga, Ion Barbu etc. It is they who will 
add new dimensions to this national specificity. 
But let us return directly to the poetic creation of Coșbuc in which the view of the 
countryside is not identical with the decorative countryside of V. Alecsandri. 
In G. Coșbuc’s poetry nature is humanized and personified, being itself again in a 
fraternal, harmonious relationship with the human. Almost in all his creations the 
countryside is viewed in an organic and eternal communion with nature.  
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As an argument to the above statement is one of the best Coșbuc’s poems – 
“Summer”, that could be interpreted as a hymn dedicated to the ancestral home. The 
art critic G. Ibrăileanu is absolutely right when he emphasises on the opinion that: 
“Summer” is the most lyrical poem of all Coșbuc’s lyrics and the most beautiful as 
well. A poem the more it is lyrical, the more it is poetical. (Ibrăileanu, 1987, p. 138). 
The following lines out of the mentioned poetic creation will support the stated idea: 
“So beautifully you’ve dressed up, 
Nature, you! As a virgin 
With a lovely pace, with a beloved look! 
I feel like weeping for being happy, 
For feeling your divine breath, 
For being able to see what you’ve created!” 
(Summer) 
There is another fact to be mentioned about the poet’s style. G. Coșbuc was 
compared for his way to render the countryside life’s charm, for expressing a clear, 
serene atmosphere with the latin poet. 
Vergilius who sang in an unique manner in the “Bucolics” the beauties of the native 
landscapes. 
If we make a parallel, we can remark that, by contrast to M. Eminescu who, in the 
elegy “One wish alone have I”, expresses a feeling of sadness, melancholy, that is 
caused by the thought of death, G. Coșbuc expresses love and happiness, that 
constitutes another ways in elucidating the fundamental concept of the Romanian 
nation about the world and about life, namely a concept of equilibrium and harmony. 
The poet G. Coșbuc, whose literary creation is distinguished by a deep originality, 
continues the activity of Eminescu, by enriching the romanian spirituality with new 
values. 
To support these statements, we’ll provide concrete exemples. As well as M. 
Eminescu, the transylvanean poet intuits the structural relation between woman and 
nature, between life and death.  
To support the above statements we offer the following opinions: “Eminescu has cut 
such a deep furrow in the romanian poetry, so that the contemporaries and the 
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followers got stuck in it for a long period. In that time Coșbuc came. He started 
across the general current, by tailoring another furrow, without any hesitation, 
looking straight ahead. Eminescu or Coșbuc? But the answer is simple: Eminescu 
and Coșbuc. They can stay too well together. They both give the face and the heart 
to the Romanian poetry hitherto “The evening star” and “Zamfira’s wedding” 
(Rebreanu, 1918). 
After having read the poetic creations of Coșbuc, by consulting as well the literary 
criticism opinions, we can conclude that in his writings the motif of communion with 
nature, with the native land, with his nation becomes a religion, that suggests a 
christian love. 
In G. Coșbuc’s writings nature symbolises Earth dear Mother. Namely at its breast 
the poet reintegrates, to nature he always comes back, having the experience of the   
myth the Great Passage. Whereas in M. Eminescu’s writings, similarly to indian 
philosophy, the poet’s ego would rather incorporate the universe into himself. 
For this reason we can absolutely agree with the expert’s statements that in G. 
Coșbuc’s creation nature is offered through a light view, through a pious obedience 
to the divine will. Let us recall, in the given context, the fallowing verse selected 
from the lyrics of this transylvanean poet: “Because soil you are and to the soil you’ll 
come back”. 
Whereas in Eminescu’s writings nature is identified with a violin. Namely by means 
of it the poet, similarly to a fiddlestick, succeeds in composing a melody, in 
expressing deeply his own emotions. 
The fallowing statements will support the above ideas: “The substance of 
Eminescu’s poetry comes from his own personality, from the great unquiet soul, 
from passions boiling, from the supreme aspiration to the non-being’s peace. 
Coșbuc’s poetry is from the outside. The personal element is absolutely absent. The 
poet is not interpreting to himself but the impersonal emotions. He is an artist that 
adjusts the sounds and the icons in the face of a scenery or of an idyll” (Lovinescu, 
1978, p. 137). 
The merit of his poetry is authenticity, concludes the other art critic, owing to 
undestroyable liaisons with the nation’s life, traditions and our historical past, with 
the aspirations of the other resentful people and with nature in the deepest and the 
most complex meaning: (Bălan, 1966). 
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In the creation of the transylvanean poet Octavian Goga nature is reflected in a 
folkloric colouring. We don’t come across any landscape descriptions in his writings, 
but nature as an atmosphere, in an exclusively lyrical meaning. 
As a conclusive example of nature’s presence with its role to create a lyrical 
atmosphere is offered by the poem “Schoolmarm”. We’ll appeal to some verses from 
this splendid poem for supporting the above ideas. 
“Embarrased, sunset in dull autumn 
Is moving slowly its sick jewel, 
Like frankincense fume in censers, 
Long time grove leaf struggles. 
You stay in the doorway, a mulberry grove leaf 
at your breast discended to die, 
Whereas wind tells to leaned branches 
Your fairy-tale, lovely young lady.” 
Frequently in O. Goga’s poetry, dominated by the biblical fragrance, nature gets a 
religious expressions. These statements will be supported by verses from the poem 
“Apostol”: 
“Similarly to a silent vespers 
The sound remains silent in the grove, 
The sun its eyelid closes 
On the top of a hay stack…” 
But in the poem “Autumn” the poet describes with much melancholy and sensitivity 
the sad image at the end of the season. O. Goga’s heart vibrates deeply at the nature 
overwhelmed by sadness. While expressing the autumn scenery with changes that 
take place in nature, O. Goga succeeds in touching any reader, we empathize with 
the poet’s emotions and sadness. 
The depth of the verse makes us think that in nature, as well as in life, sometimes 
take place sad phenomena. 
“Because of the pagan storm 
The nut-trees, the old, bend down, 
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A baby skylark weeps 
Up on the well’s sweeg. 
I am listening to it and feel under the eyelashes 
A tear reanimates 
Our stories are a like, 
Featherless baby skylark”. 
In this context the following appreciations are welcome: :As being the peasantry’s 
poet, Goga as well has to be the nature’s poet. In no one’s literary writings, may be, 
there is no so much love for the field, for forest and for the sun shining as at his 
peasants, who live in a strong brotherhood with nature. But the poet does not sing 
nature for the sake of nature. First it is a witness and shares the same life burdens 
with the ardelean peasants. “So, Goga’s nature has a social string”.  
Moreover: it, its majesty nature, is expressed as a witness of the events, sharing the 
suffering of ardelean peasantry. Taking into account the above statements, a fact is 
evident that one of the primordial aspects in our life communion human nature 
concerned the writers from all times. Otherwise referring to nature, we can in no way 
put aside the human, with all the emotions that overcome him, and we can’t as well 
forget the historical past events that took place on our lands.  
It is certain that our nation’s traditions and customs draw as well their roots from the 
surrounding nature. 
 
Bibliography 
Bălan, D. (1966). G. Coșbuc, un moment nou în evoluția poeziei românești/G. Coșbuc, a new moment 
in the romanian poetry evolution. Language and literature. 
Călinescu, G. (1991). Viața lui M. Eminescu/M. Eminescu’s life. Bucharest: Dacia. 
Ibrăileanu, G. (1987). Studii literare/Literary studies. Bucharest: Editura tineretului. 
Lovinescu, E. (1978). Critice/Critics. Bucharest: Minerva. 
Predescu, L. (1997). Istoria literaturii române/History of Romanian literature. Bucharest: Cugetarea. 
Rebreanu, L. (1918). G. Coșbuc. In: Lumina / Light, nr. 251. 
Trandafir, C. (1992). Performanța poeziei lui Coșbuc/Performance of Coșbuc’s poetry. In:Coșbuc G. 
Cântece de vitejie și alte poezii/Bravery songs and other poems. Galați: Porto – Franco. 
Vianu, T. (1970). Scriitori români/Romanian writers. Bucharest: Minerva. 
 
